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the living body was blurred, molded, and transformed by technology and culture—Dyens ruminates on the
undeniable and irreversible human/machine entanglement that is changing the very nature of our lives.
Pierre Perrault and the Poetic Documentary-David Clandfield 2004-10-14 One of the great exponents of the direct
cinema style, Quebecois poet, essayist, and film-maker Pierre Perrault (1927-1999) began his documentary career
in radio before joining the more traditional Ren’e Bonni’ere filming life in the lower St. Lawrence. In the 1960s he
joined the National Film Board of Canada to shoot films in the new direct style, taking a small two-man crew into
communities to reveal their beliefs and allegiances as they coped with social change. His legendary trilogy on the
Ile-aux-Coudres opened with his most famous work, Pour la suite du monde (1963). Ostensibly a look at the local
people’s effort to revive a traditional beluga hunt, it is actually the beginning of a lifelong inquiry into the
relationship between community and national identity. This relationship emerges most clearly in the highly poetic
Un pays sans bon sens! (1970), which brought Perrault into conflict with the NFB. The film was sidelined for many
years. After a trip outside Quebec to Moncton to document francophone student unrest, Perrault made a second
trilogy, this one in northwestern Quebec, showing the collapse of traditional farming communities relocated to the
Abitibi during the Great Depression. Further explorations took Perrault to the northern interiors of Quebec, the
hunting woods of Maniwaki, and to the tall ships retracing Jacques Cartier’s voyages of discovery. The triology
culminated in the desolate arctic landscapes of the mysterious muskox, and two of his most haunting creations.
The first major publication on Perrault in English, Pierre Perrault and the Poetic Documentary discusses not only
the world that Perrault’s cinema revealed but a revolution in film-making from a great poet. Co-written and edited
by David Clandfield, Principal of New College in the University of Toronto, Pierre Perrault and the Poetic
Documentary also features contributions from scholar Jerry White, as well as translations of some of Perrault’s
writings on film. Published by the Toronto International Film Festival. Distributed in Canada by Wilfrid Laurier
University Press. Distributed outside Canada by Indiana University Press.
French Twentieth Bibliography-Douglas W. Alden 1991-12 This series of bibliographical references is one of the
most important tools for research in modern and contemporary French literature. No other bibliography
represents the scholarly activities and publications of these fields as completely.
Czech and Slovak Cinema-Peter Hames 2010-08-09 Examines the key themes and traditions of Czech and Slovak
cinema, linking inter-war and post-war cinemas together with developments in the post-Communist period.
The Cinema Of Orson Welles-Peter Cowie 1983-08-21 This generously illustrated and documented study of Orson
Welles's film creations and acting accomplishments includes discussions of Citizen Kane, The Magnificent
Ambersons, Macbeth, Othello, and many others
Hitchcock-Richard Allen 2004-08-02 This new collection of writings on Alfred Hitchcock considers Hitchcock both
in his time and as a continuing influence on filmmakers, films and film theory. The contributions, who include
leading scholars such as Slavoj Zizek, Laura Mulvey, Peter Wollen, and James Naremore, discuss canonical films
such as Notorious and The Birds alongside lesser-known works including Juno and the Paycock and Frenzy.
Articles are grouped into four thematic sections: 'Authorship and Aesthetics' examines Hitchcock as auteur and
investigates central topics in Hitchcockian aesthetics. 'French Hitchcock' looks at Hitchcock's influence on
filmmakers such as Chabrol, Truffaut and Rohmer, and how film critics such as Bazin and Deleuze have engaged
with Hitchcock's work. 'Poetics and Politics of Identity' explores the representation of personal and political in
Hitchcock's work. The final section, 'Death and Transfiguration' addresses the manner in which the spectacle and
figuration of death haunts the narrative universe of Hitchcock's films, in particular his subversive masterpiece
Psycho.
Rue des Capucins-Ed A. Salama 2004-12-20 Do you believe in fate? That powerful but indefinable force that can
shape your life and force it to move in a direction, not of your own choice? If you do, please see how the life of this
young man was unfolding, in the opposite direction of what he had planned for. If you don't, and think that belief
in fate is an old fashioned outlook unfit for our modern times, please see for yourself what had become of this
aspiring poet, surviving by being a street photographer in Paris. All that he wanted was to achieve his artistic
dreams. But life had another plan for him.
Dictionary Catalog of the Research Libraries of the New York Public Library, 1911-1971-New York Public Library.
Research Libraries 1979
The Film Encyclopedia 7th Edition-Ephraim Katz 2013-02-26 Ephraim Katz's The Film Encyclopedia is the most
comprehensive single-volume encyclopedia on film and is considered the undisputed bible of the film industry.
Completely revised and updated, this seventh edition features more than 7,500 A–Z entries on the artistic,
technical, and commercial aspects of moviemaking, including: Directors, producers, actors, screenwriters, and
cinematographers; Styles, genres, and schools of filmmaking; Motion picture studios and film centers; Filmrelated organizations and events; Industry jargon and technical terms; Inventions, inventors, and equipment; Plus
comprehensive listings of academy award–winning films And artists, top-grossing films, and much more!
William Wyler-Gabriel Miller 2013-06-05 During his forty-five-year career, William Wyler (1902--1981) pushed the
boundaries of filmmaking with his gripping storylines and innovative depth-of-field cinematography. With a body
of work that includes such memorable classics as Jezebel (1938), Mrs. Miniver (1942), Ben-Hur (1959), and Funny
Girl (1968), Wyler is the most nominated director in the history of the Academy Awards and bears the distinction
of having won an Oscar for Best Director on three occasions. Both Bette Davis and Lillian Hellman considered him
America's finest director, and Sir Laurence Olivier said he learned more about film acting from Wyler than from
anyone else. In William Wyler, Gabriel Miller explores the career of one of Hollywood's most unique and
influential directors, examining the evolution of his cinematic style. Wyler's films feature nuanced shots and
multifaceted narratives that reflect his preoccupation with realism and story construction. The director's later
works were deeply influenced by his time in the army air force during World War II, and the disconnect between
the idealized version of the postwar experience and reality became a central theme of Wyler's masterpiece, The
Best Years of Our Lives (1946). None of Wyler's contemporaries approached his scope: he made successful and
seminal films in practically every genre, including social drama, melodrama, and comedy. Yet, despite
overwhelming critical acclaim and popularity, Wyler's work has never been extensively studied. This long-overdue
book offers a comprehensive assessment of the director, his work, and his films' influence.
Fifty Contemporary Film Directors-Yvonne Tasker 2010-10-04 Fifty Contemporary Film Directors examines the
work of some of today’s most popular and influential cinematic figures. It provides an accessible overview of each
director’s contribution to cinema, incorporating a discussion of their career, major works and impact. Revised
throughout and with twelve new entries, this second edition is an up-to-date introduction to some of the most
prominent film makers of the present day. The directors, from differing backgrounds and working across a range
of genres, include: Martin Scorsese Steven Spielberg Sofia Coppola Julie Dash Shane Meadow Michael Moore
Peter Jackson Guillermo Del Toro Tim Burton Jackie Chan Ang Lee Pedro Almodóvar. With further reading and a
filmography accompanying each entry, this comprehensive guide is indispensable to all those studying
contemporary film and will appeal to anyone interested in the key individuals behind modern cinema’s greatest
achievements.
Politics as Form in Lars von Trier-Angelos Koutsourakis 2013-10-24 This is the first study that employs a
materialist framework to discuss the political implications of form in the films of Lars von Trier. Focusing mainly
on early films, Politics as Form in Lars von Trier identifies recurring formal elements in von Trier's oeuvre and
discusses the formal complexity of his films under the rubric of the post-Brechtian. Through an in depth formal
analysis, the book shows that Brecht is more important to von Trier's work than most critics acknowledge and
deems von Trier a dialectical filmmaker. This study draws on many untranslated resources and features
interviews with Lars von Trier and his mentor, the great Danish director Jørgen Leth.
Hollywood Before Glamour-M. Tolini Finamore 2013-01-28 This exploration of fashion in American silent film
offers fresh perspectives on the era preceding the studio system, and the evolution of Hollywood's distinctive
brand of glamour. By the 1910s, the moving image was an integral part of everyday life and communicated
fascinating, but as yet un-investigated, ideas and ideals about fashionable dress.
Union List of Film Periodicals-Anna Brady 1984 Product information not available.
Welles, Kurosawa, Kozintsev, Zeffirelli-Mark Thornton Burnett 2013-10-24 Great Shakespeareans offers a
systematic account of those figures who have had the greatest influence on the interpretation, understanding and
cultural reception of Shakespeare, both nationally and internationally. In this volume, leading scholars assess the
contribution of Orson Welles, Akira Kurosawa, Grigori Kozintsev and Franco Zeffirelli to the afterlife and
reception of Shakespeare and his plays. Each substantial contribution assesses the double impact of Shakespeare
on the figure covered and of the figure on the understanding, interpretation and appreciation of Shakespeare,
provide a sketch of their subject's intellectual and professional biography and an account of the wider cultural
context, including comparison with other figures or works within the same field.
The Essential Cinema-P. Adams Sitney 1975 Essays on films in the collection of Anthology Film Archives.
Cinema Engagé-Jonathan Buchsbaum 1988
Charles Burnett-Robert E. Kapsis 2011-02-25 Charles Burnett (b. 1944) is a groundbreaking African American
filmmaker and one of this country's finest directors, yet he remains largely unknown. His films, most notably
Killer of Sheep (1977) and To Sleep with Anger (1990), are considered classics, yet few filmgoers have seen them
or heard of Burnett. The interviews in this volume explore this paradox and collectively shed light on the work of a
rare film master whose stories bring to the screen the texture and poetry of life in the black community. The best
qualities of Burnett's films-rich characterizations, morally and emotionally complex narratives, and intricately
observed tales of African American life-are precisely the things that make his films a tough sell in the mass

La Revue du cinéma- 1991-07
Cross-channel Perspectives-Leila Wimmer 2009 This book is the first ever full-length study of the reception of
British cinema in post-war France, challenging François Truffaut's infamous dismissal of British cinema as 'a
contradiction in terms', a comment which has been, and still is, widely reproduced, yet has until now remained
critically unexplored. A historical account, the book gathers together well-known episodes (such as Cahiers du
cinéma in the 1950s) and critics (André Bazin, François Truffaut, Jean-Luc Godard), along with original new
material, and thus throws new light on a topic which, given the influential nature of French film criticism and
cinephilia, continues to be at the core of film culture.
La Revue du cinéma, image et son, écran- 1982
The Analysis of Film-Raymond Bellour 2000 The Analysis of Film brings together the authors studies of classic
Hollywood film. It is a book about the methods of close film analysis, the narrative structure of Hollwood film,
Hitchcock's work and the role of women.
French Film Theory and Criticism-Richard Abel 1993-09-12 These two volumes examine a significant but
previously neglected moment in French cultural history: the emergence of French film theory and criticism before
the essays of Andr Bazin. Richard Abel has devised an organizational scheme of six nearly symmetrical periods
that serve to "bite into" the discursive flow of early French writing on the cinema. Each of the periods is discussed
in a separate and extensive historical introduction, with convincing explications of the various concepts current at
the time. In each instance, Abel goes on to provide a complementary anthology of selected texts in translation.
Amounting to a portable archive, these anthologies make available a rich selection of nearly one hundred and fifty
important texts, most of them never before published in English.
The Taste for Beauty-Eric Rohmer 1989 A collection of essays by the film-maker and critic Eric Rohmer written
between 1948-1979.
La Revue du cinéma, image et son- 1979
The Invention of Robert Bresson-Colin Burnett 2016-12-19 Challenging the prevailing notion among cinephiles
that the auteur is an isolated genius interested primarily in individualism, Colin Burnett positions Robert Bresson
as one whose life's work confronts the cultural forces that helped shape it. Regarded as one of film history's most
elusive figures, Bresson (1901–1999) carried himself as an auteur long before cultural magazines, like the famed
Cahiers du cinéma, advanced the term to describe such directors as Jacques Tati, Alfred Hitchcock, and Jean-Luc
Godard. In this groundbreaking study, Burnett combines biography with cultural history to uncover the roots of
the auteur in the alternative cultural marketplace of midcentury France.
La Revue des revues- 2002
Godard-Colin MacCabe 2004 An intimate portrait of the legendary French director traces the evolution of JeanLuc Godard's cinematic career from his sensual portraits of post-World War II life and culture, through the
activism and Maoist politics that informed his work of the late 1960s and 1970s, to his experimental later works.
15,000 first printing.
Black and Third Cinema- 1991
Early Film Criticism of Francois Truffaut-Wheeler Winston Dixon 1993-02-22 Before turning to filmmaking,
Francois Truffaut was a film critic writing for Cahiers du Cinema during the 1950s. The Early film Criticism of
Francois Truffaut makes available, for the first time in English, articles that originally appeared in French journals
such as Cahiers du Cinema and Arts. Truffaut discusses films by such acknowledged masters as Hitchcock,
Huston, Dymytryk, and Lang, but also examines the work of such lesser-known directors as Robert Wise, Don
Weis, and Roger Vadim.
Everything Is Cinema-Richard Brody 2008-05-13 A landmark study examines the interplay among the life, work,
and times of the influential French filmmaker, exploring Godard's cinematic innovations in which he combined the
principles of filmmaking with the realities of current events and explored the changing image of the cultural hero,
and following the evolution of his art from his early critical writings to his later years. 25,000 first printing.
Encyclopedia of Arab Women Filmmakers-Rebecca Hillauer 2005 Arab women filmmakers: Who are they? What
drives them? What are their experiences in a male-dominated profession? How do they function within the
contexts--and constraints--of patriarchal societies? The answers are complex and sometimes surprising, as
complex and surprising as the vastly different films these women direct. In this unprecedented book, Rebecca
Hillauer assembles a comprehensive and penetrating look into the history of Arab women's filmmaking, as well as
the political and social background of the countries--Egypt, Iraq, Lebanon, Syria, Algeria, among others--from
which these artists emerged. In addition to the biographies, filmographies, and discussions of their most
important works, lively, in-depth interviews allow us to hear from the filmmakers themselves. Collectively, these
women, who hail from a wide range of professional, religious, and social backgrounds, provide a varied and vivid
picture of what it means to work in creative and journalistic fields in the modern Arab world. For Hillauer, the
subject of a film, its genesis, and the personal story of the artist who created it reveal far more than a particular
approach to cinematography. Arab women filmmakers and their main characters (who are often semiautobiographical) not only afford us a look at seldom-seen facets of Arab societies, they personify an alternative
women's 'model, ' one that is far removed from western clichés. Broad in scope, and rich in insight, Arab Women
Filmmakers is a must read for cineastes as well as students of film, feminism, and the Middle East.
André Bazin-Dudley Andrew 2013-04-04 Updated throughout, Dudley Andrew's biography of Bazin remains the
definitive account of the great critic's life and his enduring legacy.
The Cinema of Alexander Sokurov-Jeremi Szaniawski 2014-02-04 One of the last representatives of a brand of
serious, high-art cinema, Alexander Sokurov has produced a massive oeuvre exploring issues such as history,
power, memory, kinship, death, the human soul, and the responsibility of the artist. Through contextualization and
close readings of each of his feature fiction films (broaching many of his documentaries in the process), this
volume unearths a vision of Sokurov's films as equally mournful and passionate, intellectual, and sensual, and also
identifies in them a powerful, if discursively repressed, queer sensitivity, alongside a pattern of tensions and
paradoxes. This book thus offers new keys to understand the lasting and ever-renewed appeal of the Russian
director's Janus-like and surprisingly dynamic cinema – a deeply original and complex body of work in dialogue
with the past, the present and the future.
Motion Picture Photography-H. Mario Raimondo-Souto 2006-11-27 In 1891, William Dickson, a researcher at
Thomas Edison's firm, developed the Kinetograph, a motion picture camera that used Eastman Kodak's new
celluloid film. Almost immediately, an industry was born. The new artistic and technical discipline of motion
picture photography matured as the film industry grew. From the beginnings of the movie camera, developments
in film production and exhibition have been inextricably linked to the evolution of motion picture photography.
This work traces the history of motion picture photography from the late 19th century through the year 1960,
when color photography became the accepted standard. Generously illustrated, it covers each decade's cameras,
lenses, cameramen, film processing methods, formats, studios, lighting techniques and major cinematographic
developments. Each chapter concludes with examples of the decade's outstanding cinematography.
Making Meaning-David BORDWELL 1991 With this book, the author provides a history of film criticism and an
analysis of how critics interpret film as well as a proposal for an alternative programme of film studies.
Chris Marker-Catherine Lupton 2004-02-05 Chris Marker is one of the most extraordinary and influential
filmmakers of our time. In landmark films such as Letter from Siberia, La Jetée, Sans Soleil, and Level Five, he
has overturned cinematic conventions by confounding the distinction between documentary and fiction, writing
and visual recording, and the still and moving image. Yet these works are only the tip of the iceberg; Marker's
career has also encompassed writing, photography, television, and digital multimedia. Chris Marker is the first
systematic examination of Marker's complete oeuvre. Here, Catherine Lupton traces the development and
transformation of the artist's work from the late 1940s, when he began to work as a poet, novelist, and critic for
the French journal Esprit, through the 1990s and the release of his most recent works, including Level Five and
the CD-ROM Immemory. Lupton explicates Marker's work as a circular trajectory, with each project recycling and
referring back to earlier works as well as to a host of adopted texts, always proceeding by oblique association and
lateral digression. This trajectory, which Lupton outlines with great care and precision, is critical to
understanding Marker's abiding obsession: the forms and operations of human memory. With this theme as her
architecture, Lupton presents the most comprehensive and incisive analysis of Marker to date. Incorporating
historical events and cultural contexts that have informed each phase of Marker's career, Lupton gives readers
access to an artist who stands outside of the mainstream and thus defies easy explanation. There is no better
guide than Lupton's to this modern master's prolific and multidimensional career.
Metal and Flesh-Ollivier Dyens 2001-10-12 A poetic exploration of the new world created by the collision of the
biological body with technology and culture. For more than 3,000 years, humans have explored uncharted
geographic and spiritual realms. Present-day explorers face new territories born from the coupling of living tissue
and metal, strange lifeforms that are intelligent but unconscious, neither completely alive nor dead. Our bodies
are now made of machines, images, and information. We are becoming cultural bodies in a world inhabited by
cyborgs, clones, genetically modified animals, and innumerable species of human/information symbionts. Ollivier
Dyens's Metal and Flesh is about two closely related phenomena: the technologically induced transformation of
our perceptions of the world and the emergence of a cultural biology. Culture, according to Dyens, is taking
control of the biosphere. Focusing on the twentieth century—which will be remembered as the century in which
la-revue-du-cin-ma

1/2

Downloaded from liceolefilandiere.it on January 22, 2021 by guest

marketplace. As many of the interviews reveal, Hollywood has been largely inept in responding to this marketing
challenge. "It takes an extraordinary effort to keep going," Burnett told Terrence Rafferty in 2001, "when
everybody's saying to you, 'No one wants to see that kind of movie,' or 'There's no black audience.'" All the
interviews selected for this volume (spanning more than three decades of Burnett's directorial career including
his recent work) examine, in various degrees, Burnett's status as a true independent filmmaker and explore his
motivation for making films that chronicle the black experience in America.
Masculine Singular-Geneviève Sellier 2008-03-25 DIVA socio-cultural analysis of French New Wave cinema, with a
focus on issues of gender and the construction of sexual identities./div
Hitchcock and France-James M. Vest 2003 Explores Alfred Hitchcock's encounters with prominent French film
critics of the 1950s-including Truffaut, Chabrol, Rohmer, and Godard-which reoriented film criticism and
enhanced the director's reputation as a creative artist.
Street with No Name-Andrew Dickos 2002-07-07 A Choice Outstanding Academic Title Flourishing in the United
States during the 1940s and 50s, the bleak, violent genre of filmmaking known as film noir reflected the attitudes
of writers and auteur directors influenced by the events of the turbulent mid-twentieth century. Films such as
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Force of Evil, Night and the City, Double Indemnity, Laura, The Big Heat, The Killers, Kiss Me Deadly and, more
recently, Chinatown and The Grifters are indelibly American. Yet the sources of this genre were found in Germany
and France and imported to Hollywood by emigré filmmakers, who developed them and allowed a vibrant genre to
flourish. Andrew Dickos's Street with No Name traces the film noir genre back to its roots in German
Expressionist cinema and the French cinema of the interwar years. Dickos describes the development of the film
noir in America from 1941 through the 1970s and examines how this development expresses a modern cinema.
Dickos examines notable directors such as Orson Welles, Fritz Lang, John Huston, Nicholas Ray, Robert Aldrich,
Samuel Fuller, Otto Preminger, Robert Siodmak, Abraham Polonsky, Jules Dassin, Anthony Mann and others. He
also charts the genre's influence on such celebrated postwar French filmmakers as Jean-Pierre Melville, François
Truffaut, and Jean-Luc Godard. Addressing the aesthetic, cultural, political, and social concerns depicted in the
genre, Street with No Name demonstrates how the film noir generates a highly expressive, raw, and violent mood
as it exposes the ambiguities of modern postwar society.
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